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Jacques-Louis David, Oath of the Horatii, 1784, Oil on
canvas, 326 cm x 427 cm. Musée du Louvre, Paris.
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Théodore Géricault, Raft of the Medusa, 1818-1819.
QOil on canvas, 491.5 cm x 716.5 cm. Musée du
Louvre, Paris.

THT-HehT TSI ST (H 29%8-2¢R%) T
ST CATEhT (T 20%¢-2¢E3), TehT

TRIT (T 29% S-2¢R¢), THTCATSHT Tateram
T (B 2094-2¢4?) TS Fraead (8
209%-2¢3 ), STHATERT FTER S ke
(T 209 -2¢%0) TG =T THTSITeAT
TegadaTal Ter=ehIiehT &UHT fearfes |

T 3¢ ¥ 0 T GYTERhT STigHT Fetfersn

3T ‘TATIaTE Rl 3a UehT Y | peaTar

el (T 2¢2%-2¢00), SR ST (4
9coc-2¢oR ), SAT-ShiEat et (| 2<%~
2<% ) STET AYTIATET FelTh el TTHTT
TTEoT SHS{iE T qHTSTSRT faa=T afelTs Hecd

feg faars sretmr SanerT fuw | shetrent

ST ETTIT AT T IFIeATs AT

3T HHTST T YehidenT Teer STeare el

TSiHifereh U HTHTTSTeh faargTiaetTs SaTei Ty

ToraY | 37a: Fremefadt e SefteT Ty ST

AT AT EEER! G Siiad, 3HTeEeh! &
3 TR T ATTaeh UTET=T §-oAT | hed:
IeEehT AT SiaehT TATY TUUThT EGHT
TRl ORI | Akl gasfaT remefde ST
TaHTCHe gReenluT fomlT | AT ST gHTagor

SIRJANA 68

Jean-Francois Millet, The Gleaners, 1857. Oil on
canvas, 84 cm x 112 cm. Musée d'Orsay.
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Claude Monet, On the Bank of the Seine, Bennecourt,
1868. Oil on canvas, 81.5 cm x 100.7 cm. Art Institute
of Chicago.
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Paul Cezanne, Mont Sainte-Victoire, 1895. Oil on
canvas, 92 cm x 73 cm.
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Vincent van Gogh, Bedroom in Arles, 1889. Oil on
canvas, 57.5 cm x 74 cm. Musée d'Orsay, Paris.
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Pablo Picasso, The Old Guitarist, 1903. Oil on EHTQEhl[ WW | qﬁﬁﬁqﬁ’qq(
canvas, 123 cm x 83 cm. Art Institute of Chicago. fg@w?ﬁaﬁ WWW | Wﬁ?ﬂm
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Henri Matisse, The Woman with a Hat, 1905. Oil on
canvas, 80.6 cm x 59.7 cm. San Francisco Museum of
Modern Art.
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André Derain, Mountains at Collioure, 1905. Oil on
canvas, 81.3 cm x 100.3 cm. National Gallery of Art,
Washington, D.C.
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Karl Schmidt-Rottluff, Three Nudes — Dune
Picture from Nidden, 1913. Oil on canvas,

98 cm x 106 cm. Staatliche Museen zu Berlin,
Preussischer Kulturbesitz. Nationalgalerie.
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Emil Nolde, Masks, 1911. Oil on canvas,
73.03 cm x 77.47 cm. Nelson-Atkins Museum, Kansas
City, Missouri.
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Ernst Ludwig Kirchner, Street Berlin, 1913. Oil on
canvas, 121 cm x 91 cm. The Museum of Modern Art,
New York.
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Paula Modersohn-Becker, Self-Portrait with an Amber
Necklace, 1906. Oil on canvas, 61 cm x 50 cm.
Kunstmuseum, Basel, Switzerland.
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Egon Schiele, Self-Portrait Nude, 1911. Watercolour,
gouache, and graphite on paper, 51.4 cm x 34.9 cm.
The Metropolitan Museum of Art, New York.
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Franz Marc, The Large Blue Horses, 1911. Oil on
canvas, 105 cm x 181 cm. Walker Art Center,
Minneapolis, Minnesota.



Vasily Kandinsky, Improvisation 28, 1912. Oil on
canvas, 111 cm x 162 cm. Guggenheim Museum,
New York.
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Paul Klee, Hammamet with Its Mosque, 1914.
Watercolour and graphite on paper,

20.6 cm x 19.7 cm. The Metropolitan Museum of Art,
New York.
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Pablo Picasso, Les Demoiselles d' Avignon (The Young
Ladies of Avignon), 1907. Oil on canvas,

243 cm x 233 cm. The Museum of Modern Art,
New York.



Pablo Picasso, Portrait of Ambroise Vollard, 1910.
Qil on canvas, 65 cm x 92 cm. Pushkin Museum,
Moscow, Russia.
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Georges Braque, Houses at ' Estaque, 1908. Oil on
canvas, 73 cm x 59.5 cm. Kunstmuseumm Bern,
Switzerland.
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Georges Braque, Fruit Dish and Glass, 1912.
Charcoal, wallpaper, gouache paint, paper,
paperboard. The Metropolitan Museum of Art,
New York.
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Pablo Picasso, Mandolin and Clarinet, 1913. Mixed
media, 58 cm x 36 cm x 23 cm. Musée Picasso, Paris.
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Fernand Léger, Three Women, 1921. Oil on canvas,
184 cm x 252 cm. The Museum of Modern Art,
New York.
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Kazimir Malevich, Eight Red Rectangles, 1915. Oil
on canvas, 57.5 cm x 48.5 cm. Stedelijk Museum,
Amsterdam.
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Constantin Brancusi, Bird in Space, 1923.Bronze,

137.2 cm x 21.6 cm x 16.5 cmThe Metropolitan
Museum of Art.
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Marcel Duchamp, Fountain, 1917. Porcelain fixture
and enamel paint, 61 cm x 36 cm x 48 cm.
Photograph by Alfred Stieglitz. Philadelphia
Museum of Art.
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Marcel Duchamp, L.H.O.0.Q., 1919. Pencil on
reproduction of Leonardo's Mona Lisa,
19.7 cm x 12.1 cm. Philadelphia Museum.



Kurt Schwitters, Das Undbild, 1919, Collage,
Staatsgalerie Stuttgart.
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32 cm x 23 cm. Israel Museum, Jerusalem.
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Marsden Hartley, Portrait of a German Officer, 1914.
Qil on canvas, 178 cm x 105 cm.
The Metropolitan Museum of Art, New York.
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Vera Mukhina, Worker and Collective Farm
Woman, 1937. Stainless steel, 23.8 m high.
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Piet Mondrian, Composition with Yellow, Red and
Blue, 1927. Oil on canvas, 37.8 x 34.9 cm. The Menil
Collection, Houston.

9 2220 2fG e Aifzamer Tdn, 9t T
ettt BT (Frafsre faer ie, ae e
o) STEAT Torse® TaT T TeTehT foIT | 3ehT
T emTEET faatier wrofhe teee

(T, TET T THeT) qe faeTeT aevy tees
(T, T T HTAT) T qET T B TETeE
TG TTNTHT G- | T Reh! ATETRTIER
eIl [ feumesat fawia JeEdTes,
STE « JeuenT T, fea, SAfadent foes:
GHTST T STEATCHaTHT foeg, Hfasharash!
Hreehiaeh 31 aliee | Hitega ST
TETERT IE7 STl Fqer S 1
Teoh! 31 |

FRGRR T fesme e fefreed (89
2cee-2%%%)  Teatatts au st T
TehT FIT | 3TehRT RIS B13E’ 15 STEeh
IR HEccaqU] IATTUUTRT EUHT o5 |

HTAT-RAT 3ehT AT AT et ‘STrifee Sttt

(fe getemet wrger) Tsare fafauent o |
frefieger whiet gEueh! festrg-mT ufa:
HffegaTeh! fogT-aatTs ST et R |

Gerrit Rietveld, Interior, Schrider House, 1925.
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Anni Albers, Wall Hanging, 1926. Silk, two-ply
weave, 183 x 122 cm. Busch-Reisinger Museum,
Harvard University, Cambridge, Massachusetts.
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Salvador Dali, The Persistence of Memory, 1931.
Qil on canvas, 24 cm x 33 cm. The Museum of
Modern Art, New York.
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Joan Miro, Shooting Star, 1938. Oil on canvas,

65.2 cm x 54.4 cm. National Gallery of Art,
Washington D.C.
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Pablo Picasso, Guernica, 1937. Oil on canvas, 349 cm x 777 cm. Museo Reina Sofia, Madrid, Spain.
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